Uzelman also makes enigmatic
little drawings using pictures col-
laged from found books and mag-
azines in that now familiar style
of the Royal Art Lodge, whose
aesthetic sensibilities must surely
inform her own.

Sitting down and surveying
the piece in its entirety, I could
easily imagine myself lounging
In someone’s basement suite. |
am surrounded by the kind of
improvised solutions to paucity
that facilitate buying a ratty, old
recliner, sewing two brown bun-
nies on its faded orange-brown
fur, and thus transforming it into
something funky and personal.
| have always.admired people,
like my mother, who could rum-
mage through junk and come out
with something that, with a few
delt stokes, becomes precious.
This type of alchemy, however,
is predicated on poverty. Many
of the objects in this installation

describe a world that is shabby,

impecunious and sad. Take, for
example, a certain aluminium
lawn chair whose vinyl armature
has been eroded and replaced
with cardboard and pink and
green cushions. There is a nasty
brown sleeping bag folded under-
neath the makeshift single bed.
This sleeping arrangement, only
slightly removed from camping,
speaks to me about the kind of

sacrifices we make as artists. and

the dearth and isolation that often
accompany serious endeavour. |
have slept on similar contrap-
tions. Whether this lawn chair is
a recreation from Uzelmans own
world or simply an object fabri-
cated according to some other

schema. it moves her exhibition

from an intelligent assemblage of

discarded things into an elegiac
and thoughtful portrayal of the
process of being an artist. B

“You look like you whereas I tend to
look like me”™ ran from September 9
to October 8, 2005, at Latitude 53,

Fdmonton. Alberta.

Sky Glabush is an artist and writer

who lives in Edmonton.

PERFORMANCE

“Send & Receive: A Festival
of Sound” (version 8)
Phil Koch

n elevator creaks and

grinds as it carries you

up several floors. Cut-
lery and dishes clink irregularly
but persistently in a busy restau-
rant. Refrigerators and fluorescent
lights emit their particular hums.
A single passing vehicle produces
an evolving cacophony as various
sounds reverberate oft changing

surroundings.

Living amid the contempo-

rary din, we have become adept
at tuning out the entire mix. Yet,
the dozen or so performances and
installations of the eighth annual

“Send & Receive” festival had.

among their collective etlects, a
power of revivifying individual ele-
ments of the sea of sound in which
we find ourselves immersed.

The festival opened with the

mesmerizing film projections of

New York artist Bruce McClure.
On a screen set up in the darkened
space of Winnipeg’s West End Cul-
tural Centre, black dots danced,
shapes formed and dissolved, pat-
terns merged and diverged, while
sound roared, throbbed or was
held back—one of the pieces was
“silent"™—leaving only the chatter
of four film projectors.

McClure, who has been working
with optical projections since the
1980s, performed pieces from
his “Crib and Sift” series. His raw
material was four 16mm prints
made from a single stretch of clear
leader that had been sprayed with
black ink. The “sifting” refers to
different possible orientations
of the film stock as it is fed into
the projectors; the “cribbing”
involves McClure’s adjusting the
focus, concentrating variously on

the projectors’ gates, on the film

stock itself, or on brass plates with
which the projectors have been
modified.

For these performances, each
component of the cinematic

event—the film stock, the light
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and sound emitted by the projec-
tors, and screen effects made pos-
sible by the simultaneous projec
tions—is manipulated. In spite of
the well-defined parameters, there
are unavoidable and unpredict-
able variations within and between
performances of the same mate-
rial. McClure says “Crib and Sift”

1S "a study that devotes itself to the

process of disintegration in highly
developed structures.”

Then a bonus: McClure also
performed Christmas Tree Stand
It begins with a white pulsing orb
accompanied by surging noises.
The projectors’ on-and-off flicker is
accentuated by the use of film loops
comprised of dark and light frames

In a three-to-one ratio. so that the

OPEN FORUM -VOICE YOUR OPINION

admission free
DVD will be available

HIGH

STAKES

From Pollock to New New

SYMPOSIUM

in response to the AGO's exhibition"The Shape of Colour”
OPENING PRESENTATION BY JOSEPH DRAPELL

panel:
Dr. David Moos

Curator, Art Gallery of Ontario

Robert Linsley

Professor, University of Waterloo

Graham Peacock

Professor, University of Alberta

Saturday March 4, 2006 2:30 p.m.

MUSEUM OF NEW NEW PAINTERS

123 Bellwoods Avenue, Toronto, M6J 2Pé
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entire room beats as a st ‘JI‘H'EELU[HL'
chamber. The image evolves into
rotating grids and other forms,
thanks to the use of perforated
metal plates. The relentless sound
1s hltered through an equalizer and
effects pedals.

No less intense was the four
hour Cassette Memories perform
ance by Japanese artist Aki Onda.
Lit only by the shrine-like flick-
ering of 44 candles (which pro-
duced a strong scent of beeswax),
the Urban Shaman gallery space
was at times lilled by undulating,
rumbling, squealing and hissing
sounds at volumes powerful
enough to rattle walls—and vibrate
Internal organs

Beyond the field of candles, at
a cloth-draped table, Onda made
occasional tweaks or dd_ill:ﬁl!lh‘l]lb.
What might have been voices were
sometimes audible. The effect was
like having been devoured—along
with other victims—into the
bowels of some infernal machine-
complex.

A seli-taught electronic musi-
cian, composer and producer,
Onda has amassed a set of field
recordings made with Walkmans.
Alter more than a decade of col-
ln:a:IiH}.‘,, he E'(:L‘n:nt}}' h{';_;:m LO 1Ssue
Cassette Memories albums while
engaging in a limited number of
site-specific performances—which
he speaks of as occasions to “play
sound memories in a space which
has its own memories.”

Eventually, at this particular
performance, the wash of sound
fades. Traffic can be heard starting
up, then moving off. Something’s
coming closer. Is that running
water? Voices echo as if in a tunnel
or underpass. Are people and cars

passing overhead?



M

When the lights finally come up,
dozens of labelled audio cassettes
can be seen strewn across the table,
along with plenty of used nine-
volt batteries and empty water
bottles. Three Walkman recorders
feed through electronic processors
and foot pedals into guitar amps.
Onda says he likes the warmth of
cassette sound, and that old tube
amplifiers are better than digital
devices for producing results akin
to our memories: “distorted and
compressed, like fuzzy images
wedging themselves into the realm
of oblivion.”

Collaborators Catherine Béchard
and Sabine Hudon, both from
Quebec, installed two of their
sound-generating constructions
at aceartinc. for a project entitled
“Between Sounds and Abstractions.”
Au Bout Du Fil slowly moves pieces
of paper along strings stretched
between two metal pails in imitation
of the ‘telephone’ device made by
children. Contact microphones pick
up faint sounds, which are played
over speakers. The Voice of Things
involves two large brooms—with
microphones in their brushes—that
sweep back and forth against a pile
of newspapers.

Béchard and Hudon are inter-
ested in everyday sounds and
noises as acoustic material, but
also in our impulse to control our
technology-laden surroundings.
For both installations, motion sen-
sors that register visitors’ presences
serve to trigger the mechanisms
and to modily the envelope of
sound. Yet, the determining fac-
tors are not easily discernible, and
this prompts the question of how
to participate in an environment
that is essentially beyond one’s
control.

Miniatures Express, a model train
performance by Montreal’s Szkieve,
involves devices that transform
sound and light while transducing
various energies into other media.
Via electrical transformers, con-
tact microphones, a tiny camera
mounted on one of the train cars,
and audio and video equipment,
electricity is turned into motion,
motion is turned back into elec-
trical impulses, and these in turn
become amplified sounds and pro-
jected images.

As with other events at “Send &
Receive,” the means and materials
of these transductions were fore-
grounded. Such performances are
less about the effective transmis-
sion of any signals and more about
the transformations of energy-
material, about the transformers
themselves and about any trans-
formative effects—upon spaces,
participants and audiences.

While Christian Bok’s sound
poetry and Alexis O'Hara’s inter-
active theatre cast the performers
body as transducer/transformer,
Montreal D] Ghislain Poirier uses
turntables to redirect “the big
bounce” from vinyl recordings
toward the dance floor. Capping
off an evening at the Graffiti Gal-
lery with a mix of “big dirty beats”
and “ragga style riddims,” Poirier
infected the audience with his “art
of making people move.”

“Send & Receive: A Festival of Sound”
(version 8) took place at venues in
Winnipeg from October 14 to October
22, 2005, and included performances
in Toronto, Ottawa and Montreal later
that month.

Phil Koch writes, edits and studies in
Winnipeg.

Karel Dujardin, Untitled (from Karel Dujardin,
son Oeuvre Grove), 1869 (detall)
engraving on light wove paper

Lyne Lapointe
La Tache aveugle

[The Blind Spot]

continuing to
2 april

Organized by the Musée d'art
contemporain de Montréal with the
financial support of the Department of
Canadian Heritage, through its Museums
Assistance Program

SETH

continuing to 30 june

FoRMATION

Landscape: Flemish,
Dutch & French Prints
of the ‘Golden Age’—

»The Brink Collection
continuing to 9 july
dessert reception and

catalogue launch on
march 14 at 1 pm

Martin Golland
14 march to 14 april

Holly Ward
1 may to 31 may

Macdonald Stewart

Art Centre

358 Gordon Street
Guelph, Ontario, Canada
tel 519.837.0010

web www.msac.ca

Presented with the support of the Ontario Arts
Council and the Canada Council for the Arts
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